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Based upon the autobiographical novel Inferno by August Strindberg
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fame, but I prefer fo follow my own path even
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SYNOPSIS

In 1896, dramatist August Strindberg, fleeing glory and scandal, leaves Sweden only to
end up tn a modedst hotel room in the heart of the Latin guarter in Parw.

In this unlikely setting will take place the ultimate struggle pitting the creator first
againdt humoelf, then against a self made “double” and finally against the notorious inyi-

dstble “powers”™ which will go as far as transforming the small hotel into an imaginary
stage haunted by some of the most famous characters of his own playo.

Bedteged by gudlt and madness, the author will finally overcome hts demons and go back to
literature to unvetl certain secrets the “powers” themoelves had resolutely kept from
mankind.
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People are constantly clamoring for the joy of life.
Ad for me, I find the joy of life in the hard and cruel battle of life -

to learn something ts a joy to me.




ITHE PROJECT

In Tibet, tradition demands tmageds of the local Gods be painted on the walls of the houses
for good health and progspertty to be bestowed upon the mbabitanty.

In Parw, painting ts out, filmmaking ts tn.

So, for some of the Partsians who sttll take a certain traditton tnto account, (yes, they are
a few left), it 1 only natural to make a flm about a minor God whodse spirtt stills seemos to

be haunting the Left Bank.

Why would August Strindberg be a God albett a minor one?

Because he sumply wanted to wake up thoose with sleep running deep through thetr veind,
meantng us, men and women of this world, his fellow creatures.

An eminently arwtocratic task which can only be accomplivhed in the wake of an obscure

and patient work on onesell.
Because August Strindberg by conosistently choosing what s esvential and true over what ts

futile and easy has also won the victory over humoelf.
Work over himdelf, work for the others, concealed life, public life, bere 19 an example of how

a creature of blood and flesh can attain the supreme function of existence and join the my-
thical cobort of mankinds pathfimders.

Lverything s written, everything ts recorded tn the authors books.

From “INFERNQO?, the autobiography of his Partsian stay describing his personal ostrug-
gles to the ensuing stage plays (THE ROAD 10 DAMASCUS, CRIME AND CRIJE,

THE DREAM PLAY, THE GHOST SONATA...), he delivers his testimony ; “the one
who had fallen into the frozen lake has a duty to warn bis friends from the danger”. ..

... 40 they can wake up and escape diwadlter.

10 make a movie about the work of awakentng a poor and extled artist started out in an
obocure hotel room in 1896 Partd, this s alvo what filmmaking ts about.

Let us not forget it, please.
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The world, life and human beings are only an dluston, a phantom, a dream tmage




DIRECTOR'S BIOGRAPHY

« INFERNQO » 1 the furat feature ftlm of the father/son filmmaking team of Paul-Anthony and Prerre MILLE. The
collaboration started out as a mere hobby some twelve years ago when Prerre MILLE offered a DV cam to his son
Paul-Anthony. Even though a screenwrtiter by trade, Pierre could not foresee this sumple gift would turn out to be a
walershed event for both the father and son.

A few homemade short fulmo later, Paul-Anthony started out a garage-based film production faciity when he was
barely fifteen years old. One year later; in 2005, he would be shooting « SERIAL DREAMER », his first professio-

nal short feature written by b father:

Luttle 0id they know that « SERIAL DREAMER », an tdwsyncratic confession of a serial killer, was yet another

unexpected but logical milestone tn the course of Paul-Anthony s technical and artistic maturing.

Tivo yeards later indeed, « ILLUMINATI », Paul Anthony s most ambittous project to date was going tnto produuc-
tion. Based on Prerre's ortginal script, the work of fiction spans three centuries and blends both historical and fan-
tastic storylines. The 50 minute film 1 a unique piece of conspiratortal turned metaphysical vision linking the wlti-
mate evtl to one and the same force in the course of human hustory.

An emphadsis on the lighting, the costumed, the ambiance would tnaugure what would become Paul-Anthony's visual

trademark.

After « ILLUMINATI », Pierre turned away from the fantastic to develop a more sophisticated approach to film
writing using theater and time « seulpting ».

Tbé I”’&JLL[[ o « LIS MAUDITS ».
Shot tn 2010, the 50 minute adaptation of Shakespeare's « ROMEQ ¢5 JULIET » 1 set during the French-Prus-

stan 1870 war with Romeo a French AWOL soldier and Juliet the penstonner of a brothel
In addition to lighting, costumes, ambrance of a typical period prece, the characterization and the dalogs of the origi-
nal matertal required Paul-Anthony to devole this time a great deal more attention to the direction of the comedians.

Baved on the pair's experience tn pertod dramas and theatrical adaptation, it waos fitting their next project would be «
INFERNQO », a feature-length biopic about a major figure of modern theater, namely the swedtsh author August
Strindbery.




| i’ 10 film a writer's life ts a challenge, it all happens in the artist's mind. But when

: y/
" /l//
g /,

. mﬁ Stoinelle

m@ the artust potsed with loneliness and guilt starts losing hio mind, it can get very in-

teresting.
/ « INFERNO » ts a work where ftetton and reality are closely interwined with
many excerpld from some of the author's plays being quoted throughout the film's
dualogo.
Moreover, the author's tireless guedt for the truth hampered by a deep-seated sense
of living some pervasive dreamlike reality led Pierre and Paul-Anthony to create
an eerte ambiance, a dreamlike atmodphbere that ts unlike anything seen in a
bropic before.
Surely « INFERNO » ts a daring piece of filmmaking. From the use of S16mm
fidm particularly in the candlelit scened, to the mix of fiction, reality and dream
throughout the storytelling which includes a full short play at midpoint, every-
thing has been pushed to the limit, something tndependent filmmaking otill allows.

Now I know the full power of evil. It makes ugliness seem beauttful and goodness seem ugly and weak.




[ dream, therefore I exust.




